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Happy Birthday CFUV!! This year you're 15 
years old. You’re just past the pimply, ugly stage 
icfuv.uvic.ca i fl ; and the best times of your life are smack in front 
of you-- post-pubescent angst, drinking in parks 
and smoking pot during the lunch hour. And hey, 
15, you’re almost legal to have sex with other 
REQUESTS radio stations! 
(250) 721-8700 Seriously, CFUV only happens because of its 
volunteers and | am constantly amazed by the 
DEERE VE WOICOMCS YOUFIERGD ACK m0 amount of time and effort that some people put 
comments on articles. Piease write let- : 
ters to the editor clo CFUV FM 102 and f ar in and have been doing for years. But, there is 
include your full name, address and } eo always room for more volunteers, especially here 
contact phone number, as we need to | , at Offbeat. So any fresh and interested recruits 
check sources sometimes. OFFBEAT : | (or the old tired ones who are persistent enough 
tea sc le A ere eee ath 3 to put up with our crap) should keep their eyes 
ocean a een reget cad ee open for information about volunteer meetings or 
but will only be returned when accom- come and talk to us about opportunities. You're 
panied by a SASE. Opinions expressed : the only thing that stands between us and our 
in OFFBEAT are the sole ascilenial, | | own tendencies towards obscure isolationism-- 
of the authors, and do not ne we need you!! So come on by and join in the fun. 
: > prego The words that we want on the tips of everyone’s 
eG oak ee y. Senc tongue are ‘where do | sign up sergeant?’ 
nN disk O 
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RADIO. Those incarcerated will recieve a free 
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so72@hotmail.com ; 
So, what is it with this whole Lolita thing in pop music, today? You know what I’m talking about. The Britney 5 | 
Spears phenomenon. The sexiest high school student on the block. Didn't we, as a society, used to be a little . 7 ] 
more covert in ogling youngsters? Didn't we try for a little decorum? It all seems so far away, now, like a hazy cath [ le 3 
dream or a half-remembered bedtime story about a mystical fairy-land. i 4 Y 1 
Still, | liked Britney better ten years ago when she sang Electric Youth and was called Debbie Gibson. He jan- 1999 a 


Debbie may have been a teenager, too, but at least she dressed like a teenager and not some middle-aged - a diddy 
accountant’s fantasy screw. Or what would you call that outfit she sashays down the hall in? That revealing, Solan Cet pea Say apyfhing-;- 
hiked-up, low-cut, tie-me-up-tie-me-down, “Headmistress, | know my uniform is wrinkled, but please don’t beaten and lef+ please P me! 
spank me,” folded, spindled, and mutilated private school uniform? “Saucy,” some would reply. Others might } : 


c ° 
venture, “Kinda creepy.” “Hey, your pedophilia got in my pop music!” “Your pop music got all over my bd 
pedophilia!” Stop - you're both right. 

For we live in an age and country where the courts have preserved the rights of individuals to keep child 
pornography in their homes, and by that yardstick, it's only right that the media ponies up some lascivious 
little vixens for us to give the eye to. So, rejoice, forty-five’y 
everywhere - your sins have been ex othe 


@ar-old bankers and lawyers and priests 
ctioned it. It’s okay. And somewhere 
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by James Vitti 


After finally seeing director Takeshi 
Kitano’s films, Sonatine and Hana-Bi, | 
page, once again, through the slim 
volume of haiku, Japanese poems, | 
keep within easy reach whenever | 
write. The size of a worn prayer book, 
its stitching allows me to lay it flat or 
easily cradled it in my hands. Its soft 
but durable paper has sufficient 
weight, were it blank, to allow a 
watercolor sketch of the argumenta- 
tive starlings lunging at the suet hang- 
ing from an apple tree bough in my 
garden. The precision of its binding 
lends a preciousness to the three hun- 
dred and thirty examples of seventeen 
syllable poems, each illustrated by a 
delicate design of cranes, peonies, 
bamboo leaves, plum blossoms, or a 
temple gate. 

For centuries, haiku has challenged 
Japanese wordsmiths. In merely three 
lines, the first and third lines having 
five syllables with seven in the sec- 
ond, the haiku-writer must reference 
a season while shifting point of view 
in a symbolic twist. | read and re-read 
these Zen infused verses for their 
brevity and the discipline of their form. 
So somewhere in this collection, | set- 
tle on this poem by Shiki: While / turned 
my head/That traveller I'd just 
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soulful blues interpreters. 
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Local Folk 


Lost, perhaps, in the bustle of the holidays was the launch of a new 
song circle in Victoria. Pioneered by J.D.Erskine, this gathering focuses on 
shanties and songs of the sea. The group has met roughly two or three 
times a month at the Bent Mast in James Bay (512 Simcoe) and has drawn 
participants from as far afield as Duncan and Sooke. You don’t have to have 
a voice like Stan Rogers to join in, everyone is welcome. For the next get 
together, check the web site at: http://victoria.tc.ca?yd794/shanty/ 
Shantymn.html or email J.D. at: yd794@victoria.tc.ca. 

In other news, one of Vancouver Island’s best loved blues men, Ken 
Hamm, has been nominated for a Maple Blues Award by the Toronto Blues 
Society for his new CD, Galvanized! On the album, Ken works solo, tackling 
traditional blues material from Robert Johnson to Bo Diddly and more. 

Meanwhile, Rick Bockner and Dave Harris have just completed a tour of 

_the Gulf Islands showcasing their talents as strong instrumentalists and 


For up-to-date information on folk and blues performances in Victoria 
- and the Island, tune in to CFUV folk programmes 8-10am, Monday through 
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passed.../Melted into mist. And, | have 
found a somber echo of director 
Takeshi Kitano’s visual haiku of vio- 
lence and regret. 

Yet, | suspect that the director, 
given the choice, would respond to 
this more humorous turn of phrase 
penned by Kikaku: / dreamed of bat- 
tles/And was slain... Oh savage samu- 
rai/Insatiable fleas! And because 
Kitano also stars in his own films, | 
imagine his generous smile which 
erupts with a genial ferocity that can 
be, just as easily, channeled to drive 
his chopsticks into the eye of a un- 
suspecting yakuza pestering him for 
money. On screen, he lists himself in 
the credits as “Beat” Takeshi who is 
of solid build in his white shirt, open at 
the neck, and baggy black suit coat. 
His hands are wide and thick with 
labor. And whether he’s playing the 
suspicious yakuza boss in Sonatine 
or the taciturn detective in Hana-Bi, 
“Beat” Takeshi barely utters a line of 
dialogue and registers little emotion 
from behind his dark aviator shades. 
His own editor, Kitano brackets lengthy 
close-ups of his own impassive fea- 
tures with moody compositions that 
linger in the mind to imply depths of 
feeling never revealed. Often, his head 
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Slightly bowed, “Beat” Takeshi appears 
distracted, perhaps, by the quiet con- 
templation of his next stratagem or the 
right word in a line of haiku. 
In both, 
Sonatine and 
Hana-Bi, direc- 
tor Takeshi 
Kitano engages 
in a leisurely 
paced storytell- 
ing that is de- 
ceptive in its 
simplicity, much 
like the seem- 
ingly effortless 
haiku written 
by the Zen Bud- 
dhist, Basho, in 
the 17th cen- 
tury. To Ssumma- 
rize the plot of 
either film sub- 
verts Kitano’s 
oblique narra- 
tive style that relies on flashbacks and 
even flashforwards. What happens in 
his films is never as important as the 
waiting and watching “Beat” Takeshi's 
time creased face for the inevitable. 
In Sonatine, Takeshi plays 
Murakawa, a wary yakuza chieftain 


by SteveMaclsaac 

On January 14 British musician Bryn 
Jones died of pneumonia induced by a 
rare fungal infection in his blood that 
compromised his immune system. For 
the past 17 years the 38 year old Man- 
chester resident had recorded under 
the name of Muslimgauze, releasing 
almost 100 individual cassettes, LPs, 
EPs, and CDs since originating the 
project as a response to Isreal’s inva- 
sion of Lebanon in 1982. To talk about 
Muslimgauze without discussing Bryn’s 
politics is impossible: every note, 
rhythm, and vocal fragment the group 
produced found its origin in his desire 


to protest the atrocities he believed Is- . 


rael has committed against the Pales- 
tinian people by transforming found 
sounds, analogue synthesisers, and a 
variety of percussive instruments into 
an ethnomusicological patchwork of 
rhythm and noise. In interviews Bryn 


walks a thin-line between political cri- . 


tique and outright anti-Semitism, but 
despite his outspoken views, 
Muslimgauze’s music was very rarely 
polemical. Although his political opinions 
permeated his process of creation, his 
song and CD titles, his album graphics 
and liner notes, Jones kept his political 
rhetoric out of the music, and instead 
blended modern technology with an- 
cient traditions to create a diverse body 
of work that centred around the end- 
less possiblities of rhythm. Depending 


who retreats with his surviving men to 
a house on an Okinawan beach. In the 
sweltering heat, they await develop- 
ments in a gang war spiraling out of 
their control, out of sight. His lieuten- 
ants long for a shower, play Russian 
roulette, and sumo wrestle in the sand. 
Vieastenebsy:s 
Murakawa tries 
to learn to drive 
after his chauf- 
feured life. And 
in those hushed 
moments before 
any requisite 
gunplay, he re- 
grets choices he 
never really had 
as a yakuZa. 
Amidst the 
beach debris this 
playful haiku by 
Basho ona piece 
of cardboard 
could have been 
left: Will we meet 
again/Here at 
your beflowered 
grave.../Two 
white butterflies? 

In Kitano’s Hana-Bi, or loosely 
translated, Fireworks, Takeshi plays 
Nishi, a police detective, who’s the 
Stoic loner buffeted by the conflicting 
forces of love and duty. Nishi learns 
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with his wife of her terminal leukemia 
while coincidentally his partner's spine 
is severed by a gunman’s bullet. Blood 
spattered memories of a disastrous 
shoot-out with that same crazed as- 
Sailant aggravate Nishi’s need to bring 
closure to lives mutilated by events 
outside his control but his responsibil- 
ity. The quintessential man of action, 
he’s determined to travel with his be- 
loved on a cross country vacation, to 
get enough money for a young cops’ 
widow and deliver a set of paints to his 
despairing partner in wheelchair at the 
seaside. Nishi’s resolute silence pre- 
serves the integrity of these private 
vows, irrespective of the morality of 
robbing a bank or dispatching the 
yakuza who dog him for their cut. 
Only Nishi’s partner's whimsical 
portraits of penguins, dragonflies and 
a caterpillar, each with fleshy flowers 
for heads, illustrate the tender prepa- 
rations for death's final release. On the 
back of any one of these paintings could 
be found this haiku: Your exist 
wounds.../May blossoms by the hand- 
ful/Staunch, these, my mistakes. After 
watching these films by Takeshi Kitano, 
| began to see in seventeen syllables. A 
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on the release you might hear arabic- . 


tinged tribal ambient, raga-influenced 
percussive epics, harsh and distorted 
industrial cut-ups, dubbed up hip hop, 
or, more recently, Indian-infused drum- 
n-bass tracks. 
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Considering the range and breadth 
of material available it would be hard to 
distill Jones’ prodigious output into a few 
essential items, especially since | can- 
not claim to have heard everything he’s 
done. However, if you’re curious, | can 
recommend a few places to start. 
Bryn’s five full-length recordings are 
inexpensive and easy to find; in par- 
ticular, both Zul’m (1992) and Citadel 


+ Brewery’s original brewers. He enjoys 


cycling, hiking, and rollerblading. Gord 
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"and his wife live in the Gorge 
area. He's part of our great 
team of local people bringing 


- award winning beer to you! 


GORD SCOTT, 


» BREWER PRODUCTION MANAGER, Vancouver Island Brewery 


We Brew ForYou 


~€ Gord ... he’s one of Vancouver Island 


CLASS BEER BREWED RIGHT HERE 


2330 Government St.' 
VICTORIA, 
British Columbia 
361-0007 


(1994) are good example of the group’s 
trippier, more tribal work. If you'd like 
something a bit more chaotic and noisy 
then check out Gun Araimic Pt. 2 
(Solielmoon,1995); if you’d like some- 
thing alot more chaotic then check out 
the double CD Arab Quarter 
(Soleilmoon,1996), which finds Bryn’s 
beats at their most harshly distorted on 
the first CD, and their most harshly 
ambient on the second. If you're inter- 
ested in more jungle-ish endeavors, 
maybe start with the 4 song EP Melt 
(http://pretentious.net/Muslimgauze/ 
meit.htm), released last month as 
internet-only MP3 files that persons are 
encouraged to download and burn onto 
their own recordable CDs, a method of 
distribuion Bryn was beginning to ex- 
periment with in order to more effec- 
tively distribute his prolific output.. 
Bryn may no longer be with us, but 


he’s left behind a huge body of work, 
and the canon is not yet closed: five 


CDs completed before his death are due 
out in the next few months, and there 
is apparently a fair amount of archival 
material that has not yet seen the light 
of day. We’ve not heard the last of 


Muslimgauze yet. A 
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A little bird whispered to me the other day, “A slight whiff of 
greed may help to keep the motor running but too much and you'll 
flood the bastard so nobody makes it to the prom.” | asked it to be 
a little more specific and the parakeet fired back, “Whatever you do, 
DO NOT LET THE LAWYERS DRIVE!”. Words of wisdom for sure. 

Now | like to kick a guy when he’s down as much as the next 
biosack but lately the ambulance chasers have gotten totally out of 
hand. It seems they have something personal against independent 
music, DIY artists and their supporters. If it ain’t filling their coffers 
it is evil and must be assimilated or destroyed. The only aspect 
eclipsing their greed and arrogance is their paranoia of technology. 
The baby has its bottle and still isn’t satisfied, now it wants the 
Internet too (and anything else it can grab along the way). 

This circus of uptight goons is played primarily by the Harry Fox 
Agency, The NMPA, SOCAN and basically every other industry 
backed gang of troughers and legal hyenas. The message is dis- 
gustingly obvious: music is not art - it is a protection racket. If you 
don't grease the proper palms your “house” is gonna go up in 
flames. They have a simple modus operandi: He who has the 
deepest pockets wins. DIY sites just do not have the cash to put up 
an extensive legal battie and when faced with economic ruin sim- 
ply have to shut down. Let's take a look at the carnage so far. . . 

The On-line Guitar Archive (affectionately known as OLGA) 
was a grass roots effort where guitarists helped guitarists by 
supplying tablature, chord charts, lessons, etc. It was a free site 


htte 


that existed because enough people shared a love for art and 
music to keep it alive. And like anything honest and healthy, the 
cretins at the Harry Fox Agency committed themselves to its de- 
struction. Threatened with expensive legal hassles, OLGA is no 
longer. 

With the taste of blood still fresh on their lips, the National 
Music Publishers Association (backed by the fore mentioned HFA 
and other industry scumbags) are now in the process of destroy- 
ing yet another DIY resource, the International Lyrics Server. This 
server, like OLGA, was a user driven site containing fan tran- 
scribed lyrics of popular songs. How exactly this threatened the 
NMPA’s steady income is unknown but they have shut it down 
none the less. You can fill out a petition supporting it via: “http:// 
www.radiorequests.com/petition/”. 

In some ways the Internet can be the great equalizer since it 
allows anyone to act as a media source. The popular MP3 format 
is a perfect example of a high quality format allowing DIY artists to 
promote their sweat and blood cheaply and effectively. Unfortu- 
nately the smell of blood attracts scavengers and carrion feed- 
ers, the HFA for example. They are very upset about MP3 since it 
allows folks to distribute their music without paying HFA anything. 
Technology frightens the old school and they will do anything to 
stop it. A number of major MP3 sites are currently being threat- 
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their labels that they cannot post MP3 samples of their own work 
online (David Bowie for instance). : | 

The local bullies are at it too. Compliments of the shameless 
troughers. at SOCAN (folks like Murray McLauchlan and 
whatshisface from Chilliwack) comes the infamous “home taping” 
tax. Here’s a quote from a letter | received last October from said 
wieners: 

“SOCAN played an active role in ensuring that this right was 
included in Bill C-32 so that music creators such as you would 
receive some compensation for lost royalties.” 

Hmmmm. All “music creators” who have lost royalties because 
someone taped their music please raise their hands. | see Bryan 
Adams and Celine Dion with their hands raised. . . anyone else? 
Funny, | use tapes exclusively to record *my own* music. How is 
taxing me and paying Bryan Adams royalties helping to compen- 
sate me? Luckily this tax has been “delayed” but time will tell 
whether the goons win out. 

David vs. Goliath was a lot more humourous when played by 
Andre the Giant and Hulk Hogan instead of seedy corporate law- 
yers vs. selfless shitworkers. If we do not want the future’s 
soundtrack to be scored by Love Inc. we had better make our 
presence felt and now. So as adages go, and it ain’t a bad one. . . 
DIY or DIE!IA 


ened with lawsuits in an attempt to stop them distributing samples - 


of commercial songs. Many “popular” artists are being told by 


by jack etkin 

Well, we’re getting closer to the year 2000 and it looks 
more and more like a very interesting few years coming 
up. The forces of good and evil are battling world-wide 
even now and our futures depend on how the battle 
turns. To me, the forces of good are those fighting for democracy 
- and beyond that those who do not want to bring harm to 
others...including, most importantly, the planet itself. The forces of 
evil are those who want more and more - more money, more 
power, more... and are willing to go to virtually any ends to get it. 

Some examples. The Monsanto Corporation and their battle to 
bring in genetically engineered foods. These foods, | believe, 
threaten the health and safety of all of us. But | could be wrong. 
Maybe they are as wonderful and as safe as Monsanto would 
have us believe. And maybe Monsanto really is doing it all for us - 
and not for their own profit and power. And maybe they have 
tested and tested to make sure that all of this is safe. Instead of 


Meas 


Cc on 


Network, network, network. At a time when the media industry 
is being turned on its head and the reapplications of old media 
: explode into digital formats, often even more productive than an 
; education is attending the right conferences and workshops to get 
| that inside information from those at the frontline of what works 
i _ and what has become vapor ware. 
| This month in Victoria there are a couple of events that CFUV is 
sponsoring, which are actually back to back, although they are 
| quite different in there approach to media. 
. The action starts Friday night, February 19th with a kick off for 
} a Radio Workshop Weekend on a Friday nightthat features with a 
i demostration of how to easily build a 2 watt transmitter by Rob 
Kozinuk from Coop Radio in Vancouver andwith entertainment from 
| local genius/kook Davidv P. Smith. The event is also an oppurtunity 
| to network with other local freelance media journos. For those that 
registered the Saturday and Sunday (Feb.20-21) will be an inten- 
sive hands-on training to build your own transmitter as well as a 
power supply, antennae, with tips for tuning and repair that will 
| help to get people started with their own narrow casting. As of 
press time no venue has been finalized. andFridays event will be 
$2 at the door and the weekend workshops are a sliding scale 
(depending on employment) from $50 to $80. Call me (Kevin) at 
721.8704 for more information and register early because the work- 
shop is limited to a maximum of 10 people.. 

Directly following that will be the New Media Conference to be 
held at the University of Victoria from Feb 21 to 23. Opening intro- 
ductions and registraion are on Sunday night at the newly built 
Centre for Innovative Teaching. Monday and Tuesday will see many 
seminars and talks discussing two main topics; multimedia and 
education, and business applications for new media. 

All the provincal big wigs will be there including the government 
to present its plans for the high tech biz in this province and explain 
what they are doing about that damn Y2K problem. Presentaions to 
watch for will be the SchoolNet Metadata Project , digital streaming 
media, and the Creativity and Your Intellectual Property Rights. All 


‘sial project ... 


faking the tests as so often happens. But why won't the Canadian 
media even talk about this very very important issue, so Canadians 
will have some idea of what is going on? And believe me, lots is 
going on, there is a huge battle being fought around the planet on 
this issue. So why do we hear nothing about it - but huge amounts 


about the Pavel Bure trade, and Monica Lewinsky. And why doesn’t 


the Canadian government require that all genetically engineered 
foods be clearly labelled so those of us who fear them can at least 
avoid them? If this was a democracy, and we really had a free 
press, wouldn't these things just take care of themselves? And 
why do we accept this? Why do we accept this kind of treatment. 


Answer me that, fellow sheep. When these people threaten the 


safety of our families and our children and ourselves, why are we 
content to do nothing? We need some more heroes out there to 
start doing something. 

And how about the water situation right here in little old Victo- 
ria? The Water Department is ready to begin a big and controver- 
the expansion of our main water reservoir, Sooke 
Lake. They have said for years that it’s perfectly safe to do this - 


in fact it could even “improve” the quality of our water. So, we sent > 


their studies off to a water-quality expert in Portland, Oregon, a 
man with impeccable credentials in the field. After reading their 
scientific reports and studies he stated: “The claim that reservoir 
expansion (dam-raising) poses little or no risk to reservoir water 
quality is purely speculative. There is no scientific evidence to 
support this prediction.” In other words, the studies they've done 
are phony and the comments they’re making are just guesses. Oh 
well, it’s only our drinking water - nothing important. Our consultant 
also says: “A longer than expected trophic upsurge could create 
serious, long-term taste and odor problems, not to mention other 
water-quality problems ...”. What the hell’s going on here? We're 
paying the people who manage our water system a lot of money - 
they're. telling.us_all is well, and an independent expert says they’re 
blowing hot air because they haven’t done the studies so they can’t 
tell us it's safe. What they should be saying is that they don’t know 
what the hells going to happen, but then maybe people would get a 
little nervous about their plan. So they tell us that all is well. Just like 


no risks to the safety and quality of the water that we all drink and | 


depend on. And of course they have the usual “environmental 
studies” and “consultants” to back them up.. It’s safe, safe, safe - 


bit} 
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this does not come cheap however, registration is now 
$300 and $350 at the door. If you are a student you can 
get the cheap rate of $25 if you fill out the online form 
(sorry online applications only). 

. Last but not least is far from home, but I'll mention it 
just in case some of you are travelling to the Nether- 
lands, is the Next 5 Minutes Tactical Media Conference 
in Amsterdamn. This international festival will draw 
media activists from around the globe to discuss high- 
tech to no-tech approaches, as well as digital stream- 
ing from a laptop in the feild, art and new media, cam- 
paigns against corporations, satellite and shortwave 
networks internationally, and much more. 

Registration is 80f (thats in guilders -- which is about 
$50 canadian), or is free if you have come far or volun- 
teer in the media lab. 

This is really a short briefing of events, please check 
out the sites below for full detailed programs 

and registration info. See you there! & 


Radio Workshop Weekend 
February 19-21 
Call 721-8704 for details. 


New Media Conference 

February 21-23 

University of Victoria 

http://www. maltwood.uvic.ca/nmc 
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NOW OPEN 
DOWNTOWN VICTORIA 
634 JOHNSON STREET 
995-8556 


PS... WE ARE STILL ALSO LOCATED AT UVIC 
ROOM Al02, STUDENT UNION BUILDING 


ViSIT THE OFFICE NEAREST YOU FOR ALL YOUR TRAVEL PLANS 


Next 5 Minutes Conference & Festival of Tactical Media 
March 12-14, Society for Old & New Media - Amsterdam. 
March 15-19, V2 Organization - Rotterdamn 
http:/Awww.dds.ni/ndm 
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BACKPACKER BUSPASSES e RAILPASSES e CAMPING TOURS 
ADVENTURE. TOURS 


WORKING HOLIDAYS e LANGUAGE COURSES 
HOSTEL MEMBERSHIPS e STUDENT DISCOUNT CARDS 
; WORLDWIDE AIRFARES 
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“..But it takes the masses now to make things work properly, so we just have to 
learn to get along. And if we get led like we are right now, we can forget our own minds 


Wirt WerFs | Issue # 136 


feautured on the Smoke Signals soundtrack, The Monk-Sanders Family Singers, Olivia 
Tailfeathers, Women Singers and Drummers of Old Agency,Namgis Traditional singers and the Zuni | 
Olla Maidens. The film is an exciting musical journey through the multi-generational influence of | 


native women per- 
tion of the strength and 
ture. Other documen- 
include, This is 
a chance to see this 
as the struggles of the 
tinue), Ntaruvev..i am 
Sea of Souls also the 
and the feature Eve- 


j 


formers and a celebra- | 
role of women in cul- | 
taries to be screened | 
Chiapas (| haven’d had 
one but is a must see 


indians in Chiapas con- | 


telling the truth, and 4 
short Dawn of Creation 
ryone’s Child. So hus- 


tle your tailfeathers on down to the festival and check out these Kevin Costner free 100% ab- : 
Original films to get your daily intake of art,politics, poetry and music from the source not your 
filtered mainstream meal of high sugar Disney drenched pablum..if your ready for solids that is.a j 


Keys to Kingdoms 


just punch in and out. We might be little voices but when all is quiet it happens to be the 


loudest voice there is.” John Yeltatzi, excerpted from Voices From The Talking Stick, 1997 
Ain't no Pocahontas or any Indians In The Cupboard at this years Victoria Independent Film and 
Video Festival but there is plenty of exciting and powerful films about and by Indigenous people. 
Alanis Obomsawin, directs the1986 film Richard Cardinal which follows the diary of a Metis teen 
and promises to be a heart-wrenching and boldly political film from the director of Kahnesatake, 270 
Years of Resistence. Voices From The Talking Stick features the philosophical and poetic narration 


for the future. 


of three Haida artists. Carol Wallace the film’s executive producer worked closely with the Haida to 


responsibly and respectfully portray the wisdom and cultural practice of the Haida especially in the 
filming of the potlatch ceremony and pole raising. The words of these Haida narrators are a haunting 


9:45-11:30pm. 4 


statement of the Haida’s strength over generations of struggle and the continuation of culture and 
traditional teachings healing the past and looking to the future. Singing Our Stories is a documentary 
by Annie Frazier Henry highlighting the contributions of Native North American women performers 
today. The film portrays several groups of performers including Ulali an a cappella trio recently 


The Boy next Door _f 


by Shannon Elliott | 

One snowy eveni 
small-time musician arriv ic 
had come to play a long a 
nate few. At that time, F 
to fathom what the futu 

One clear even 
Hayden returned to Vic 
The nightclub was burs 
that had come out to ex 
the most talented musi 
show, | had the opportt 
being a very down-to- 
warming personality. H 
and he is as genuine a 


: three years ago, a 


oy alr 


First off, | saw you per 
Do people still play her 


ft's defing 
Yah, they have shows p 


small for you now! © : 
No it wouldn't. 
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OUR CAMPUS USED BOOKSTORE 


- successful. 


labels started to show lo 


{ov °SC.ope! 


You don’t think? 
Well I'm successful. Yah |’m_happy..with.what. | am_doing..|’ [ ‘m sur- 
rounded by people | love. | 


Three years ago if you ¥ 
you have ever though th 
what you are doing? 
Three years ago? No. 

After you released Eve. 


make you feel? 
| don’t know. | was happy b 
it's recognized and people a 
It's just like a bit of verifi 
happy but it was pretty ove 
huge change in my life goin 
friends, hung out and played 


like a commodity. | became an own a 
part of. To a lot of people at ( ney thought | | 
mane them a leh of money. / 


How did things change with your personal life? A know that 
1 before all of this hit, you used 
to live with your parents... 

As did everyone! 
It’s a big change with your 
family and everything. Do you 
still get to see them once in a 
while? 
Yah but not as much. My mom 
would like me to do something that 
does not involve travelling across 
Canada through the mountains in 
the wintertime and being around 
the smoky clubs. My brother and 
_ sister think that this is really fun. 
But since April of 98 I’ve been on 
the road none stop with maybe 
five days off here, ten days off 
there. 
Is that exhausting? 
We don't sleep on people’s floors 
and | try and take care of myself. 
| don't stay up really late every 
night and abuse myself too much. 
It's definitely not like the 70’s 
where crazy things happen every 
night. And we are not that kind of 
band that destroys hotel rooms 
and so on and so forth. So it 
doesn't have to be exhausting. 
- Right now after seven months, I’m 
starting to look forward to living 
differently like being in one place 


CFUV. 


Nathaniel Geary, BC, 1998, 22 min. 


Desser 


for a bit and just having time for 


This dramatic short based on a poem by writer Bud Osborne, looks at life in Vancouver’s 
Downtown Eastside. The film, which was the winner of the Vancouver International Film Festival’s 
Telefilm Canada award for best short, departs from traditonal narrative in favour of the filmpoem. 
Geary handles the social and spiritual themes of Osborne’s poem about alcoholism and violence 
with the restraint and subtlety of an already accomplished filmmaker who shows a lot of promise 


Part of the Shorts H program; Conference Centre Theatre Tues.Feb 2, 7:15,-99m Wed. Feb 3, 


myself. 

You are going to be heading home soon? 

Yah. I’m going to go home and just figure out what | want to do next. 
Maybe a new album. 

What inspires you to write your music? 

| don’t know. Whatever is inspiring me at the time to write something 
down. I'll go through months where | am not inspired by anything 


unfortunately. Just the way it happens. As far as lyrics go espe- » 


cially, | have to be inspired. Music is more of an immediate thing. | 
can pick up an instrument and play for hours and loose track of 
time. | think that has to do with music being more of a natural thing 
for me than words. But for words something has to get me really 
excited and interested for me to actually physically write down 


_ Exactly. You 
_ would think so 
but not for me. 
lve just got to 
. 7 @>me and 


see what happens. rr 
If you could do this for he rest of our rife, is it -Fomothing 
you could do and be happy? | a 

I'm constantly surprised that fm aan pace a living of singing 
and writing songs. | could do the music. | don’t know about singing 
and songwriting. | think that if | am always involved with music. It 
doesn't necessarily have to be writing songs with lyrics that’s all. 
It could be anything. | 

So before this became your job, what other sorts of work 


did you do? 
“| was a busboy and a waiter. | painted houses. | worked in two 


different record stores. | made the little paper sugar packages that 
restaurants have at a factory. And a few other jobs too. 

Does being a rock star beat out all those jobs? 

Yes it's much better then the sugar factory was! 

And you’re just an ordinary guy? 

Ordinary? I’ve heard that a few times: 

And you don’t think you are? 

I'm not like a sheep. | don’t think 1 am like everyone else. ___ 

No, not a sheep and you aren’t like anyone I’ve met before. 
You are ordinary in that you haven’t let any of your success 
go to your head. You could be the boy next door. 

lam.A 


. 
j 
k 


— es) F 


— ee ee ee ee a, 


,™ 


a ee. 


— 


by Mariah Miller and Leigh Hargrove 

We were early for the interview by about twenty minutes, and 
about four hours early for the concert. With a nervous energy we 
waited anxiously to meet with MxPx;a punk rawk band from Seattle. 
Unlike other interviews this one was with one of our favorite bands 
who were recently featured in Rolling Stone Magazine as one of 
the highlights of The Warped Tour 1998. In October they came to 
Vancouver at the beginning of their six week long fall tour where 
we scored this interview just before their all-ages concert at the 
Croatian Cultural Centre. 

It's taken awhile for MxPx to get where they are today. Like most 
successful people they have worked hard and long to produce 
their sound. MxPx played their first show in Andy’s backyard (the 
original guitarist). A couple of friends showed up along with their 
parents, but that was it. For a couple of years they played shows 
around their home town Bremerton, Seattle until on day when they 
were discovered by Tooth and Nail Records. Their band name was 
originally Magnified Plaid but changed to MxPx when Andy de- 
signed a T-shirt that had M.P. on it. The ‘M’ stood for Magnified, and 
the ‘P* stood for Plaid. Between the letters were really small x’s 
used solely for periods. Hence the name MxPx. After signing the 
record contract with Tooth and Nail two things happened; their first 
album Pokinatcha was released, and Tom, the current guitar player, 
took over Andy's spot. The next major release was Teenage Poli- 
fics which made its way into music stores all across the United 
States. Next came On The Cover, an album consisting of cover 
tunes from bands such as Joy Electric, our own Bryan Adams, and 
the Cootees (Mike and Tom’s other band). Proceeding On The Cover 
came Life in General (released in 1996) which became the highest 
selling album on Tooth and Nail’s entire selection, but was soon 
topped by Let it Happen, which was released in November of 
1998. 
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by Tania Willard 


Funded in 1988 as a 
collaborative entity, one of 
the goals of The Fire eons 
Time is fostering patiical feo; 
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singles were the Ae Ss 
rack Aboriginal Hitchike Rap, and Geronimo Fratt, about tt Hk, 7 
jailed Black Panther and about American Indian Mover acu 
Leonard Peltier who's still incarcerated. TFTT’s ‘91 alburt ‘ featut 
spoken word by Okanagan indian writer Jeanette Ariiy Rid Fi 
felease has been eee up by Hassines. and Ba vor 


DJ Namowan. TFTT have produced joint ae 
digenous peoples of Greenland, Bolivia, Peru; eae Indlidees t 
Costa Rica, Panama, South Africa, Ethiopia an 
various North American Native Nations. oF 


So, first off if you could just introduc-y5ursel io a 
Patrick: Oh Ok, This is Doobatista from theckire, Fhis 
believe you have in your 
On John Wayne's Head. 
Yeah, it gets lots of airplay, we play it ae Sat 4 
Unreserved. If you could just talk generally ab6ut. 
This Time and the impetus behind ringing le 
Patrick: | think one of our driving forces in ter i 
as there were a lot of us involved in different typ¢s of edie hs 
e also had a lot of very deep musical taste Wahu Bug 
rustrated by the fact that we were hearing whic oh a 
erent really articulating certain anne eat : 
important to be out there. a t 
I'm interested in the ideas behind the: fsical’ in 
as well, putting the heavy beats and shinnini With 
raditional singing and drumming and the id rahe ‘tha 
fusion of what you call “Blakk Indian mufics * ; 
The thing was when we put together The Eire Th 
Our concerns was that we felt there was as 
creative straightjackets that we felt were being 
ormers. | was working with a lot of musicians¢‘ 
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In mid-1998 a decision was made to sign a record contract with 
A&M Records whch lead to the release of Slowly Going the Way of 
the Buffalo. Hard work, devotion, rockin’ out night after night, and 
having fun surround the story of MxPx. There are now a few 
differences in their lives since their first show in Andy’s backyard 
though; their shows are no longer vacant, and their backyard con- 
certs are now reviewed in Seattle's Sun Newspaper. Hopefully 
they will continue to exceed our expectations to create with their 
same energy that we have all grown to love. 

It turned out that the drummer, Yuri, was going to be giving us the 
interview while the other two, Tom and Mike, were downtown 
hanging out...or something. Acutally, Yuri was much nicer than we 
expected, he laughed at our jokes, (guffaw!) and was really good 
at elaborating his answers. 

Yuri emphasized during the interview that he really likes the 


Hard work, devotion, 
rockin’ out night after night... 


direction the band is taking: “It’s music,.a real enjoyable thing to do; 
and emotional thing.” Its been a gradual buildup, nothing too drastic, 
and they all still enjoy what they’re doing. To them, it’s not a job. 

Some of the highlights of their growing success includes meet- 
ing bands they’ve only dreamt about. During The Warped Tour, Yuri 
told us how he chatted it up with No Doubt’s Gwen Stefani back 
stage. He was so in awe that he blushed when he told us about it. 
Another time he was forced into the dresisng room of the Violent 
Femmes; one of his most inspirational bands. 

MxPx is so busy lately that they hardly have days off, and the 
ones they do have are usually long travel days. “On our days off,” 
Yuri said, “sometimes you just don’t know what to do with your- 
self.” They experience day to day mini-fights--like a married couple- 
-usually over having to rely on each other, especially if someone 
doesn't follow through. Butfor the most part, these guys have known 
each other for a long time, and the fact that they’ve stuck together 
this long must stand for something. 

The interview with Yuri went really well. He seemed like a nor- 
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mal everyday guy; just a year or two older than us. At press time 
they were heading out in early January to play in Australia, and 
then take a break for a bit. Yuri has no regrets, and his advice for all 
those wannabe ‘punk rawkers’ is to be nice and outgoing to every- 
body, and play, play, play. 

The Dingees and Homegrown, who were both from California, 
were the two opening bands before the show. Somehow we man- 
aged to push our way to the front row while Erikk, our photogra- 
pher, was allowed to go right up to the front of the stage to take 
photos during the first three songs. Meanwhile, we almost died in 
the mosh pit because of how many people were crowd surfing on 
us! About halfway through MxPx’s set we got the bouncers to pull 
us out over the rails and into some breathing space. 

These guys had so much energy on stage, which really helped 
to accentuate the chemistry : 
between them. The crowd 
went crazy, and we absolutely 
loved it! After the show, we 
hung out with the bands for a 
bit, (we’re such groupies!), and 
then headed home. The whole 
experience was surreal. We 
were so nervous and excited, 
and then we mellowed right 
out during the bus ride home. 

MxPx is working really hard 
to bring punk rawk out to the 
masses, hypothetically sneak- 
ing their way into mainstream 
radio play! We think they're 
doing a good job. Thier new 
record jabel, A&M Records, 
loves thier vibe, and the fans 
keep building. It’s only a matter 
of time before ‘punk rawk’ in- 
vades the music industry like 
never before. A 
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Beck 
Mutations 
Geffen 


This is an album that serves as a testa- 
ment to Beck’s continuing musical evo- 
lution. Everyone thought he was a 
“One-Hit-Wonder” with his debut sin- 
gle “Loser”. Beck has proved again and 
again that he is anything but that. Muta- 
tions is a wonderful album that is a dras- 
tic change from the Beck we knew of 
yesteryear. His music has developed 
into a polished and laid-back sound that 
does not resemble any of his previous 
albums. | suppose if | was asked to 
describe the musical style put forth by 
Mutations, | would have to say that is a 
highly evolved form of lounge music. 
But as always, words fail to describe 
the musical genius that is Beck. 
Shannon Elliott 


Maestro 
Built to Last 
Attic 


‘After a long hiatus Maestro is back once 


again to give it another shot. It's been a 
long time since “Let Your Backbone — 


Slide” topped the charts after being the 
first Canadian rap single to go gold. but 
Maestro proves he can still hold his own 
an represents lovely. Unfortunately, 
most of the beats on his new album 
“Built to Last” fall short of Maestro’s 
talent. With five different producers on 
this album none of them.seem to be 
using the Roland that turned out most 
of the raw beats on “Symphony In Ef- 
fect.” Subject matter on some of the 
tracks also lacks substance, especially 
with songs like “Hard Cranberry” where 
Maestro rhymes about his favourite 
drink. Who cares? Occasionally you'll 
catch a line like “She kissed me on the 
cheek and made it simple and plain, on 
her birthday she wanted an invisible 
plane.” What? Thankfully, there aren't 
too many examples like this one and 
with a few slamming tracks like “Built to 
Last” and “Verbal Exodus,” it’s clear that 
this is Maestro’s best release since his 
debut album. 

Andre El-Baba 


Lynn Miles 
Night in a:Strange Town 
Philo/Rounder/Polygram 


This is the second album that this Ot- 
tawa girl has recorded for the Massa- 
chusetts-based Philo label, and once 
again, she bares all on a collection of 
songs that are raw and sweet, gutsy 
and elegant. Under the creative direc- 
tion of producers Larry Klein and John 
Cody, most songs feature Lynn on 
acoustic guitar and vocals, Dean Parks 
on electric guitars, Greg Liesz on pedal 
steel, Jim Cox on Hammond B3 or 
Wurlitzer organs, Tal Bergman on 
drums, and both Paul Bushnell and 
David Piltch on bass. 

The CD opens with the road songs 
“Anywhere” followed by the sublimely 
written “Middle of the Night”- a song 
about need, loss and yearning. On 
“Wrong” she sings “love is not a game/ 
love doesn’t cheat/it doesn’t lay blame/ 
love is not bitter/love is not cold/love is 
not a weapon/ and it’s not bought or 
sold...why do you waste your time on 
something so wrong.” 

Store will probably file this CD in coun- 


_ try, or folk, or maybe pop; commercial 


radio won't know what to do with her 
because she doesn’t fit into any of their 
narrow categories. And what a loss! 
“Night in a Strange Town’ is loaded with 
melodic hooks, soaring vocals, and 
songwriting that is full of honesty, 
charm, beauty and wit. 


oo NE, »* 


Reel Big Fish 
Why Do They Rock So Hard? 
MCA 


Reel Big Fish are one of the more well- 


known 3rd wave ska bands that have - 
hit the scene these last few years. Their. 


sound is typical modern ska, leaning 


more towards rock music than its tradi- 


tional ska roots. | don’t believe that by 
adding an upbeat and horn section that 
you are necessarily creating ska mu- 
sic. I’m not saying that the album is bad, 
but | have an aversion to this new gen- 
eration of ska.One extremely funny 


Liscener Surveys! 


CFUV would like to know your opinions on how 
we're on doing. People who donated to our recent 
ne ah were gien the epg tof fil out a 


sticker and mat Het 


seedback ling 


: Wendy Wall 


~~. Issue Five 


thing on this album is how the band 
complain that no one is listening to their 
lyrics (The Kids Don’t Like Us). It took 
me a lot of digging to come up with any 
real message in their songs. They did 
have one though: keep your opinions 
to yourself (You Don’t Know.) If you 
like third wave ska you will love this 
band. If you don’t better pass on by. 
Shannon Elliott 


The Wailers 


‘The Fabulous Wailers 


Norton 


The Wailers were a once popular 
rock’n roll band from Tacoma, Wash- 
ington. They were grovin’ long before 
the Tacoma dome (‘57-'67 to be exact). 
In. fact, when they were around, 
Tacoma was mostly just an air force 
base which, coincidentally, was the 
very reason the Wailers got together. 
Giging at the air force base the band 
became one of the Northwest's finest 
rock and roll combos at later went on 
to cut some national hits such as “Tall 
Cool One” which entered the charts 


~ twice!!! Out of the two times it peaked 


at #36 in 1959. This and many other 
Gold Crest singles are captured on “The 
Fabulous Wailers” re-issue on Norton 
Records (NW 901). 


David Barclay 


SPE Oe 
B5ug fivedh 


lf Canadians and English people were 
biologically fused by mad scientists, 
what would -you get? Nice people with 
good teeth who really know- their way 
around. a pair of trainers — and 
Slampiece. This cute and comprehen- 
sive zine manages to straddle both 
countries,.and the writers appear to be 
based both in London and Vancouver. 
Slampiece issue five covers everything 
from Sloan to Bis, from: The Vancouver 
Film Festival to the London Film Fest, 
plus, fiction, Zinopinions, quizzes and a 
some sneaker advice for the indie 
rocker in all of us. So, if you’re in either 
continent and you want a fun little read, 
get them to send you a copy (it’s only 1 
British pound) by emailing them at 
slampiece@hotmail.com or visit their 
website at http://freespace. virgin.net/ 
slampiece.inc/home.htmi. 

Scout 


CFUV 


Edith Frost _ 
Telescopic... . 
Drag City 
Lisa Germano 
Slide 
4AD 


| always greet new efforts from new 
artists that | really like with a mixed bag 
of dread and enthusiasm — incredibly 


happy to see new material, but wor- | 


ried that persons for whom | have had 
high regard might disappoint my inflated 
expectations. 


Chicago chanteuse Edith Frost's Call- 
ing Over Time was my favourite record 


_ of 1997. The album consisted of 11 


acoustic. country-blues numbers writ- 
ten in heartbreak and sung in hopeful 
resignation. Instead of simply recreat- 
ing past endeavours she’s expanded 
her pallette somewhat on Telescopic, 
which features a full band setup and a 
more rock-based sound to go with 
songs that lyrically tend towards terse- 
ness and anger than suffering silence. 
It’s solid and a good second step -- | 
can’t say it engages me as much as 
her last one, but | also haven't spent as 
much time with it either. If you’re unfa- 
miliar with her work pick up Calling 
Over Time before investigating this, and 
if you already like her you’re not going 
to be disappointed. 


Lisa Germano has made a similar ca- 
reer of balancing sadness and anger, 
heartbreak and hope, couching her 
words in emotionally charged, quietly 
noisy music built around unusual violin 
flourishes and haunting organ melodies. 
Musically Slide doesn’t deviate too radi- 
cally from her previous work, but it’s a 
very satisfying and balanced album, and 
maybe her most hopeful, seeing this 
self-styled “emotional: wench” 
focussing on transformation and 
change, looking to the future and not 
the past. Her voice has a “little girl” qual- 
ity that drives some people nuts, and 
admittedly her range isn’t great, but ! 
think its perfect for what she does — 
focussing her voice instead of her su- 
perb songwriting and bowing is too 


_ easily dismissive. 


Both CDs are really solid new efforts 


from artists with an impressive track 
record, which is what | should have 
expected. But worrying about betrayal 
and disappointment gives the experi- 
ence of listening that much more of an 
edge. | think Lisa and Edith would ap- 
prove. gies she 

Steve Maclisaac. 


Peanut Butter Wolf 
Peanut Butter Wolf 
Stone Throw Records 


Do not be fooled by the Peanut Butter 
Wolf Band article in Jank no. 17 No- 
vember 1998. This LP does not feature 
outrageous noise made by a 12 year 
old street kid as the article implies. It is 
in fact a mix of samples and beats in a 
rap style which some listeners may find 
bland. Apparently this may be because 
the LP was made by Peanut Butter Wolf 
and not The Peanut Butter Wolf BAND. 

David Barclay 


Issue # 136 

MxPx | 
Let it Happen 
Tooth and Nail Records 


Let it Happen was released by Tooth 


and Nail Records after MxPx had 


signed over to A&M Records. Since 
Tooth and Nail owned the rights to all 
of MxPx’s music dating from the release 
of their first album Pokinatcha to Life 
in General; MxPx really had no input in 
this album except to have recorded the 
songs throughout their years with 
Tooth and Nail. If you have never lis- 
tened to MxPx before and just want to 
sample some music from a great punk 
rawk band, | strongly suggest purchas- 


ing this one. It contains a range of 


songs recorded throughout their musi- 
cal career. There is some previously 
released tunes, but most are ones that 
have never appeared on any of their 
older releases. At first listen you may 
be thinking that most songs seem to 
sound the same, but as it is with most 
punk bands; after a couple times of lis- 
tening to the CD the music will begin to 
grow on you, and each song will sound 
unique. If you are an old fan though 
and already own all or most of their 
albums | suggest skipping this one. 
Mariah Miller 


The Donnas 
The Donnas 
Lookout | 


For all those who have been attempt- 
ing to track down Donnas ‘45s and EPs, 
look no further than this widely distrib- 
uted Lookout records release: The 
Donnas. This CD features a highly com- 
prehensive guide to the Donnas 
Super*Teem label releases such as ‘I 
Don’t Wanna go to School” and “High 
School Yum Yum.” The Donnas are a 
straight ahead rock and roll band too 
often compared to the all girl version of 
the Ramones. Half of the 23 tracks on 
this disc are beautifully dirty, as though 
they were recorded in the High School 
gym. Included within is a cover of the 
Brian Wilson penned classic “Drive in” 
which features amazing back up vo- 
cals by Donna R. and Donna J. Conclu- 
sion: highly recommended for any rock 
‘n roll party. 

David Barclay 


House of Wires 
You Are Obsolete 
Tooth and Nail 


This is the first album put out by Tooth 
and Nail Records electronic label little 
sister plastiqmusiq and | can’t wait to 
see more. you are obsolete combines 
the moody melodies and lyrics that we 
all loved in the 80’s with the electronic 
beats that the kids just love in the 90’s. 
It’s like watching Pretty in Pink but Molly 
Ringwald’s delicious designs are all in 
pink pvc and her love interest is one of 
the Kraftwerk dummies-- a dyriamo 
combination. There seems to be son 
thematic influence from such bands as 
The Pixies (they cover Black Francis’ 
When Words Fall”) but also with a twist 
of The Smiths as found in the lead sing- 
ers psuedo-British accent. It’s kind of 
cute in that ‘oh god, get over it’ kind of 
way since they’re actually from South- 
ern California. 


ARTISTS, SENSATIONALISTS:FF 
WRITERS. PRODUCTIONISTS. 


March is the Women’s issue. 


he 


Aprilis COMIC month. We are now 


accepting submissions of full-colour 
and b&w comics and reviews. 


Next Volunteer Meeting is 
February 4th, 5pm 
CFUV lounge in the SUB at UVic 
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Februar 1999 
The Boredoms 


Super R 
Birdman 


The latest from this Japanese rock band 


starts out in a deceptively normal--for 


them--noise-mode. But halfway through 
the first track the high pitched squeals 
give way to the sonic equivalent of an 
AC/DC riff slowed to the point of 
minimalist stasis. From there the album 
is full of surprises for long-time 
Boredoms fans—hypnotic, repetitive 
rhythms; a notch less noise; and even 
(gasp!) melodies and harmonizing. This 
is all the result of some excellent digital 
cut and paste brought to bear on the 
Boredoms rhythmically powered 
freakouts. It may sound like the 
Boredoms are jumping onto the 
Krautrock/Stereolab bandwagon a few 
years late, but in reality the Japanese 


- rock underground has. long been 


warped by the availability of strange, 
obscure records by the likes of Magma 
and Neu! long before-North American 
hipsters ever caught on. Of course, this 
is the Boredoms, so even their most 
accessible songs clock in at twelve 
minutes each. 


Randy Gelling 


Talking Pictures 
January 15, 1999 
Open Space Gallery 


| wouldn’t have guessed that the music 
was highly improvised except for the 
careful eyes of the band members on 
each other and the slight nods of gui- 
tarist/composer Ron Samworth signal- 
ling the next change in the music. A 
white boat suspended from the ceiling 
and a long sheet of white paper with 
images from the Bayeux Tapestry and 
a story running alongside it by Debra 
Koenker wound itself through most of 
Open Space, leaving the audience in a 
comfy cluster to listen to some newly 
composed pieces and some covers of 
the Beatles and Sonny Rollins. Cellist 
Peggy Lee and trumpeter Bill Clark cre- 
ated unique lines of sound and textures 
with their instruments; Dylan Van Der 
Schyff was particularly impressive and 
proved more than capable of banging 
out a strong rhythmic foundation. The 
songs were well-constructed, tight 
pieces—-these guys have been playing 
together for a long time and it shows in 
their fluidity of moving musically together 
as a band. | 


g-jubey jube 


Ryuichi Sakamoto 
Prayer / Salvation (Remix EP) 
Ninja Tune 


As with any remix album their are tracks 
that are improvements and those that 
destroy the intentions of the original (or 
just loop the three second hook over 
and over again). Of the eight tracks 
here, most are beautifully dark and 
haunting with only two being a little too 
‘funky’ for my liking. Highlights for me 
were the Oval remix of “Discord” which 
brought thoughts of a tense walk 
through empty streets by the docks, as 
well as Interpretations by the Fink of 
the title track, and the Long Edit of “Sal- 


vation.” These dark and moving compo- 
sitions use strings, piano, synth, and 
samples to great effect and meet to form 
a seamless score that are perhaps more 
accessible than Sakamoto’s original long 
and repetitive tracks. 


KZA 


Alex Chilton 
Like Flies On Sherbert 
Munster 


By 1978 Chilton--ex-Big Star pop genius 
and Cramps producer--had crept even 
deeper into the drug-induced hole of nihil- 
ism explored on his classic Third/Sisters. 
But whereas that album focused on dark, 
carefully crafted ballads, Like Flies On 
Sherbert was a stomping, sloppy, thor- 
oughly electric rock album the likes of which 
no Big Star fan could have ever expected. 
Previous attempts to “rock out” with Big Star 
had a distinctly mannered air but here 
Chilton successfully reconnected with the 
psychotic, energetic roots of early rock n’ 
rolland avoided embalming the spirit of the 
music by injecting a healthy dosage of punk 
noise. Obviously influenced by his work 
with the Cramps, but also with touches of 
Eno and Tonight's the Night-era Young, 
Chilton created a full fledged, eccentric rock 
masterpiece. Everyone should hear this 
album so they can decide for themselves: 
Junkie or genius? | suspect a bit of both. 
Randy Gelling 


The Chou: Mah Hadash’s purpose is to expose listeners to Jew- 


ish music from many parts. of the world thé 
not hear, such as Israeli pop, Klezmer, e. 


addition to a high percentage of Can 
also includes local events in the Je 
news. The show was started in the fg 
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Tzenka Dianova-Edwards 
John Cage’s Sonatas and Interludes 


- Phillip T. Young Recital Hall 


Ever wonder as a child what would 
happen if you placed.all sorts of stuff 


‘in a piano? Well if you did not experi- 


ence this curiousity, John Cage did. 
To test the sounds produced by this, 
Cage experimented with placing nuts, 
bolts, screws, pieces of plastic, rub- 


_ber, and an eraser into a piano. The 


piece performed on this evening was 
written for one such prepared piano, 
but unlike anything that you may have 
tried as a child with the piano when 
no one was looking, the placement of 


the items in the piano is deliberate and 


exacting. The effect of such items in 
the piano is to change the range of 
sounds that are produced as the pi- 
ano plays, often leaving the range of 
sound normally associated with a pi- 
ano. The piece Sonatas and Interludes 
consists of sixteen sonatas and four 
interludes all strung together to form 
one single piece. The product is ap- 
proximately 70 minutes of music, 
which was performed without inter- 
mission to an almost capacity audi- 
ence. Each segment of the piece high- 
lighted different ranges, with some 
quiet and soothing and others frantic 
and animated. The effect created is 
that of different instruments playing 
the different sections of the piece. 
The near capacity audience was very 
receptive to this challenging but ulti- 
mately relaxing music. 

Rainbow 


dh) 


CFUV FM 102 


John Lennon 
John Lennon Anthology (Yoko Ono Exec. Prod.) 
Capitol Records 


“Some people are born old. That was John. His 
slumming, clowning and acting the entertainer was a kind 
of play acting he enjoyed. But it was obvious to anybody 
around him that he was actually a very heavy dude: not.a 
prince, but a-king.” Yoko Ono in her introduction to the Lennon Anthology. 

~ Rock and Roll has always been.a lightening rod for angry young men. 
Elvis stumbled at the top and will forever be pictured’in that white jump-suit. He 
lost focus and that loss killed him, as sure as a bullet, right by the toilet. John 
Lennon was. one of the great thunderbolts. 

Come together, nght now...STOP THE WAR! John Lennon Madison Square 
Gardens 1972. 

If your going to get on the front page you might as well jump in a bag, stay 
in bed and advertise peace. He marched in the streets of America against the 
Vietnam war and the system that coddled it; Elvis was made an honorary FBI 
agent. 

“Dynamics with tension, fun and laughter for all.-honkey rock” JL ‘74. 

Posthumous box. sets can be looked at by the public as a rip-off, a 
resurrected cash cow. The teat is dead, long live the teat. Alternate takes from 
“The Plastic Ono Band” sessions through to home recordings from “Double Fan- 
tasy/ Milk and Honey” cover work that a cheap greatest hits package could never 
hope to present . 

Anthology offers four CDs each representing a time and place in Lennon’s 
career: Ascot: 1969-71, New York City: 1971-73, The Lost Weekend: 1974, 
Dakota: 1979-80. A glance at a man in his time. 

Previously unavailable UK single “Do the Oz?God save Oz’ is an eye- 
opener, “Attica State” and “Imagine” busked live on stage (‘71), “Bring On the 
Lucie (Freda Peeple)” is a gem, “John Sinclair” live in Ann Arbour ‘71 (The FBI 
taped this concert, lyrics were classified as secret until ‘83 even though they 
were on the Lennons’ next album.) Whiskey-tongued Lennon and Phil Spector at 
each other. “I’m going to be a 90 year old guru/ You make guru’s make history/...I’m 
going to write your history.” The massive “Be My Baby” with the magic singing 
aid. Oh.dirty “Maggie Mae” Lennon parodies Dylan (“Sounds like a ballad to me”), 
David Frost, Jerry Lewis and Geraldo Revera (when he had balls), “THE GREAT 


WOK", Sean’s cute. “Serve Yourself’ is one of the best in this collection. Powerful 


postcards. 

“It's fear of the unknown. Unknown is what it is. Ascapt that it's unknown 
and it’s plain sailing.” 
94 cuts, 64 pg book, $75+ 


Bill Polonsky 
fishow@yahoo.com 


Visit us on the web: www.lylesplace.com 
Email: spaceguy@lylesplace.com 


New and Used 
Import and Collectors CDs 
Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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CFUV Playlists 
, 


Muslimgauze Melt Staalplaaat Lenny Breau Boy Wonder Guitarchives c Bum ~ Wanna Smash Sensation PopLiama 
Disc Brave2 Vinyl Comm. Ross Taggart & Company Indie c} {Superconductor In the Hall of Fame PopLlama 
Nels Cline/ Devin Sarno Edible Flowers VIN Pharoah Sanders Deaf Dumb Blind Impulse - Show Business Giants Maybe It's Just Me Boner 
Phycus x Musicusphycus | David S. Ware Go See The World Columbia Frank Black Frank Black | 4AD 
Residents Wormwood East Side Dig. Andy Bey Shades of Bey Evidence King ‘Apparatus Marbles Raw Energy 
Brume Normal Release Corea/Metheny etal Like Minds Concord Excited First Daughter This is the Picture Independent 
Duotron The Complete Book Of... Scratch Jan Johansson A Visionary Swedish Musician/Svensk Lemonheads Creator Taang! 

KK Null/Disc Split Vinyl Comm. Albert Ayler Live in Greenwich Village... |mpulse Juliana Hatfield Trio Become What You Are Atiantic 
Paul Haslinger Score RGB James Carter Carterian Logic Atlantic Band of Susans Veil Restless 
Various Compost2 Ohm/Avatar = Brenda Carol S/T Daryn oc Bad Brains Rise Epic 


Sunda s 9 - 10 pm 
ELECTRONIC 


Demo. Pumpkin Squeeze 
Mr. Brubaker’s .Strawberry... 
Squarepusher Music is Rotted One Note 
UNKLE Psyence Fiction 

Talvin Singh OK 

Prayer/Salvation 

U.F. Off 

Tuned in / Tumed on 
Riddim Warfare 

Dont Sweat the Technics 


DJ Q-bert 
Neotropic 


Ryuichi Sakamoto 
The Orb 
60 Channels 


DJ Spooky 
Kid 606 


Various Programs 


_ METAL 


Solient Green Sewn Mouth Secrets Relapse 
Death The Sound of Perserverance Nuclear Blast 
Cryptopsy | Whisper Supremacy Century Media 
‘Meshuggah Chaosphere Nuclear Blast 
| Cave In Until Your Heart Stops Hydra Head 
Gorguts Obscura Slipdisc 
Gore Beyond Necropsy Noise-a-Go-Go Relapse 
Viovod Kronik Hypnotic 
Crowbar Odd Fellows Rest Mayhem 
34. 788%... complete. MayhemFierce 


My Dying Bride 


Disciples of Dr.Demento 
Sundays 3:30-4:30pm 


TWLW Artist ; 
“1 2 *. The Fire This Time 
pete Ryuichi Sakamoto 
3. God Is My Co-Pilot 
4 - Kid 606—-. - 1 
5 - Edith Piaf 
6 - Various 
7 = - * The Kittens 
8 19 - Hovercraft 
9 - Squarepusher | 
10 - | Noam Chomsky 
11 10 Edith Frost : 
12 9 * Donkey Engine © 
> 13 14* Various 
: 14 - Boxhead Ensemble 
2 15 - * Toronto Tabla Ensemble 
, 16 4 + RunChico Run 
17 - | Shudder To Think 
18 - The Queers 
19 - Brand Nubian 
20 - Astor Piazolla 
| i 21 - * Lenny Breau 
22 RE _ Individual #6079 
¢. 23 8 . Jessamine 
24 - The Frumpies 
v 25 - Nels Cline & David Sarno 
@ cn Disc zo 
27 - Mumia Abu-Jamal 
ja e 28 5 Cat Power 
29 - + Ross Taggart 
E O 30 - Adventures in Stereo 
Ranking reflects airplay + denotes Victoria artist 


Chart Feature | | oe 
Toronto Table Ensemble > 
Second Paella ys 
- Festival Distribution 


#15 this month 


TMLMArtist Title 
2 Fire This Time = Still Dancing on... 
_ 22 OOO S/T 
God Is My Co-Pilot/Get Busy 
Lenny Breau 
The Frumpies 
- Noam Chomsky 
RE Big Brother 
The Queers 
Scott 4 
Edith Frost 
Do Make Say ThinkS/T 
Various 
Kittens 


1 


“ 


Jad Fair&Yo La Tengo/Strange But True 
Barbara Manning /n New Zealand 

PJ Harvey 
Squarepusher 
Neotropic 
Disc 
Bondaduces 


* denotes Canadian 
Geraldine Bulosan takes tracking calls: Tuesdays & Reece 10AM - 12noon PST 


Various Jazz Programs 
Mon-Fri 5»m-8pm 


TOP 25 December ‘98 


Boy Wonder 
Frumpy One Piece 


The Blank Years 


Telescopic 


Now We Are 5 


Is This Desire? 


Mr.Brubaker's... 
Brave2 EP 


Aluminum Tunes - 


on MAUS Ssds" ys a year 


Title 


Still Dancing on J.Wayne’s Head 


Prayer/Salvation remixes 
Get Busy | 

Don’t Sweat The Technics. 
35th Anniversaire 

Pj Soundtrack. a 
The Night Danger Album ) 


Experiment Below — 


Music Is Roted One Note 
Propaganda & Control... 
Telescopic. 

Broke Channel 

Now We Are 5 

The Last Place To Go 
Second Palla 3 
Melee 

First Love, Last Rites Sndtrk 
Punk Rock Confidential 
Foundation 

Tango: Zero Hour 

Boy Wonder 

Lacklustre . 

Don’t Stay Too Long 
Frumpy One Piece 


‘Edible Flowers 
-Brave2 EP 


All Things Censored 


“Moon Pix: 


...& Company 
Altemative Radio Sounds 


The ‘second release from the Canadian collective builds.upon their 1996 self-titled disc and continues in the strong 
traditional influence of North Indian music. As the name would suggest their sound is based heavily on the use of tablas, 
tanpuras, and dhols with a few tracks based around vocal chanting. It is obvious that many long hours of rehearsal . 
were devoted to both the playing (have you ever tried to play a table really fast?) and production of this CD to good 
results. The compositions are mostly fast drum rhythms with well placed vocals and have a passionate energy that 
flows well. With the exception of some of the vibraphones and synth overdubs, the non-traditional instruments blend in 
to enhance the texture of the sound and avoid being “new age”. The group has been touring extensively in the last three 
years and hopefully will one day reach our neck of the woods.  _ 


Label 
Entreme 
KillRockStars 
Atavistic 
Guitarchives c 


KillRockStars 
Propaganda & Control... Alt. Tentacles 
Viaachos cc 
Punk Rock Confidential Hopeless 
Recorded in StateLP V2 


The Night Danger Album/Sonic Unyonc 
Boxhead Ensemble/The Last Place to Go/Atavistic 


Matador 
Communion 
Island 

Music Is Roted: One Note/Nothing 
Ninja Tune 
Vinyl Comm. 
The Democracy of Sleep Endearing c 
Toronto Table Ensemble/Second Palla 
Stereolab 
Jello Biafra 
Ss i a eal 


Festival 
Matador 
lf Evolution is Outlawed...Alt. Tentacles 
_ Matador 


- Alt. Tentacles 


RE denotes a re-entry to the chart 


December 1998 / PNY 3 1999 


TMLMArtist Title Label 

Cc 1 4 Various Now We Are 5 Sonic Unyonc 
2 - Do Make Say Think Do Make Say Think Constellation c 
3 - J. Fair‘YoLa Tengo Strange But Tue Matador 
4 - Scratching Post Destruction Of The UniverseSquirtgun c 
5 1 Jon Spencer Blues Explosion Acme _ Matador 
6 - Various Plastic Vol. 2 Nettwerk c 
7 -. Portishead Roseland Live, NY City Go Beat 
8 2. PJ Harvey Is This Desire? Polygram c 
9 - Bonaduces The Democracy Of Sleep Endearing c 
10 16 Toronto Tabla Ensemble Second Palla Independent c 
11 5 Cecil Seaskull Whoever Teenage USAc 
12 -  Talvin Singh OK Island 
13 - Volume All Star Self Connected/Twice... Slabco 
14 30 Edith Frost Telescopic Drag City 
15 - . Jawbox My Scrapbook Of Fatal...Desoto 
16 - Royal Grand Prix. High Performance Sudden Death c 
17 45 RunChico Run Melee Independent c 
18 - OOI0O0 .-  OO100 Kill Rock Stars 
19 - Beck Mutations DGC 


The Ex 


Cc 


Label 
Extreme 
Ninja Tune 
Atavistic 
Vinyl Comm. 
EMI — 

Thrive 

Sonic Unyon 
Mute 
Nothing | 


Drag City | 
Capt.Punshmnt 
Sonic Unyon 
Atavistic 
Festival 

Indie 

Epic 
Hopeless 
Arista 
Nonesuch 
Guitarchives 
Indie 

Kranky — 
KillRockStars 
Win 

Vinyl Comm. 
Alt. Tentacles 
Matador 
Indie 
Bobsled 


KZA 


December 1993 - 
January 1994 


NATIONAL TOP 20 


(c) 1998 NCRC/learshot magazine 


Reporting Stations: CAPR, CCRS, CHMA, CFUV, CHUO, CHRY, CITR, 
CJAM, CJSF, CJSR, CUSW, CKDU, CKMS, CSCR. 
; Compiled by Kevin Scofield 


!earshot 


Artist Jitle Label 


BEARS, AGO 


Starters & Altemators Touch & Go 


* denotes Candian content 


~ Import Records & Compact Discs - 


y 


eclectic selections 
«=» all directions — 


SQUARE- 
PUSHER 
Music is 
Rotted One 
Note 

[Warp] 
CD/LP 


COLDCUT : 


Let us Replay 


[Ninja Tune] 
CD+CDROM 


PAUL 
OAKENFOLD 
Volume One 
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6 am ROCK: Sticky Mess with ome & Andrea 


8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 
est folk, roots and world releases. Music to start your 
week by. 


10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger, Larry Ryan & John Sterk 
play an eclectic mixture of early, classical and con- 
temporary music and preview the local music scene. 


12:00 pm PUBLIC AFFAIRS: Profit? :NOT! with Ted. 
A weekly profile of the non-profit organizations and 
the people who work for them. 


12:30 pm PUBLIC AFFAIRS: Guerilla Radio. 


1 pm GAY/LESBIAN: This Way Out (Syndicated). 
The international gay and lesbian radio magazine 
covers gay/lesbian issues from’around North America 
and the world. News, interviews and features. . 


1:30 pm PUBLIC AFFAIRS: Making Contact (syndi- 
cated). Interviews and speeches by activists on is- 
sues from Native rights to international affairs to 
the rise of the right. 

2 pm NEW RELEASES/ECLECTIC: The Crazy Chow 
Mein Show with Geraldine Bulosan. All new music 
from hip-hop to rock; classical to country; jazz to 
techno and all the messiness in between. 

3 pm ROCK: /’m Spartacus! Join the revolutionary 
and spiritually aware sounds. Brought to you by lan 
“Digs a Ditch” Henderson. 

4 pm ROCK: Planet Ape. With Sean and Kevin. An 
indescribable show of serious coolness. Surprise 
mystery guest hosts every week. 


5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 


_tures musicians who have made their mark on the 


landscape of Jazz. Five Spot can be heard on al- 
ternating Mondays at this time. Listen. 


8 pm QUEER: Girls Night In. Alternating hosts bring 


you up to date on upcoming events and issues of 
interest to Queer women. 


9 pm WOMEN IN MUSIC: Beating Time. Victoria's 


only show on women and their music. We promise - 


the unusual, incurrent, political sweet and sour. 
“Tune in on December 21st for Women in PUP IOP 
and Electronica.* 


11 pm ROCK: Marginally Effective with Magnus, 


_ Matt & Nevin. Alternates with Bubblegum Crisis. | 


Pop that will fizzle up your nose. 

1 am LATENITE: Jimmy Twilight's Londssiie 
Lounge. Alternates with In General Store. With 
Louise Bradbury. You are wooela: You do not want 
to believe. : ~ 


3 am GUMBO: 


6 am ROCK: Foundations of Funk. With Hilton Ward. 
8 am FOLK: Ode to Ani with Jo Vipond. We re- 


member folk’s political roots and the foot-stompin’ 


drive. The revolution is just a folk show away! | 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with empha- 
sis on composers of the last 30 years. 


12:00 NEWS 


12:30 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Alternates with /nto the Streets, 
providing commentary & critical analysis on global 
liberation movements, unearthing marginalized his- 
tories and putting this into context with today’s ever- 
changing reality of exploitation & resistance. 


1 pm WOMEN: The Token Zone. Weird women of 
color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that's in between. 
Music by your favorite artists of color and views 
from a progressive and positive perspective... 


2 pm FOLK: Mediterranean Music. Presenting mu- 
sic. from most Mediterranean countries: Arabic, Fla- 
menco, Greek, Corsican and more. Tune in to the 
music of passion! Spoken in French. 

3 pm ROCK: Parading Without A Permit. With Kerry 
Morrow. An hour of enchanted debris. 

4 pm ROCK: The Airstream Hour. No Music. Green 
Shag Carpet & a hula girl lamp. Wouldn't fix. Watch 
for potholes and pink flamingoes. Hosted by Sam, 
ex-doublewide dweller. 

5 pm JAZZ: Caravan with Ron Rounds. Featuring 
free jazz, improvisation and the experimentalist in 
modern jazz. Host: Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 
wood presenting a survey of the early era of Jazz. 
8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood and Jack Etkin. 
8:30 pm GAY/LESBIAN: Queerly Canadian. A 
queer news, music, political discussion and infor- 
mation show for the UVic and Victoria Queer com- 
munities. 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 
movies--soundtracks, history, trivia, reviews, givea- 
ways and more. 

10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. 


12:30 am CHINESE: Hot Pop Magazine. 


wey Sy = SS 


3 am GUMBO: Synodic Theatre. With 


Faye & Florine. Radio drama, spoken word and mu-- 
sic not confined. to one genre. Open your ears!. 


— — —Wednesday-— — -J 


6 am ROCK: The Resistors In Parallel. The high 


wire radio act broadcasting without a net. Do it: 
8 am FOLK: Rootopia a.k.a. WWF (Wendy's World 


of Folk). Roots, Blues, Celtic and more. Alternates ~ 
with Sharon's Sunshine Breakfast. Tune in to hear * 


songs ranging from political to® heartfelt ra 


and even a few silly ones. 


10 am’ CLASSICAL: Music Among Friends - ‘the 
- Intimacy of Chamber Music. An informative and: 


educational program of chamber. music from the 
early 1600s to the 20th century, featuring a variety 
of forms, composers and performersfor every taste. 


12:00 PUBLIC AFFAIRS: A Show of Solidarity with 


~ Jana G covers alternative views ahd news both lo- “ 


cally and internationally--from the southern: lands 
with the ‘Food Not Bombs Radio Network’! Alternat- 


es with Stir Fry; brought to you by VIPIRG’s radio ; 


collective. 


1 pm DISCUSSION: Altemative Radio (syndicated). 
Host David Barsamian uses his widely respected in- 


terview and research skills to bring. you guests and’. 


topics the mainstream media, doesn’t want to touch. 


out music from the ‘50’s and 
‘60's. 
8 am FOLK: Folking Around with 
Keith Malcolm. Folk and Celtic, 
with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 
9:00 am, a special children’s seg- 
ment. 
10 am. CLASSICAL: Music 
Through the Centuries. Join your hosts David 
Winn and Austin Scott, alternating with George 
Baker, on a voyage of discovery. 
12:00 pm PUBLIC AFFAIRS: Ki Issues. Interviews, 
News & Discussion about the martial arts. 
12:30 pm BOOKS: Booklit with Jacquie Hunt. 
Literary Interviews, Reviews & Discussions. 


1:00 pm PUBLIC AFFAIRS: John Shafer calls this _. 


show Bad News. Tune in and find out why. 


2.pm_ OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 


3. pm ROCK: The Mary Vallis Show. With Mary 


Vallis. Duh! Alternates with Daddy's Little Angel 


With Jen McNeely.! like it quiet... 


4:30 pm ROCK: Surfin’-Hi-Fi. 29 minutes and 60 
seconds of way out, hang-ten instrumental grooves: 


5 pm JAZZ: One Up, One Down. Good jazz with 


“Arnold VanKlaveren and Art Simpson. 


7PM JAZZ::Stompology with Greg Mittag. Listen 


for the complete spectrum of jazz (except avant 


garde). Classic performances and new releases. 


8 pm ELECTRONIC: Earmeals. Experimental, elec- 


tronic, tic, | and lassifiable music 
ee eer s Warnehe erie Serres ~~ 6 am ROCK: Fast Times At Lunsdowne High. With 


and.sounds with Agustin Luviano-Cordero. 

10 pm SPOKEN WORD, POETRY & PERFORMN- 
ANCE: Sad and Beautiful World. Temporarily re- 
located until March. 


-PROGRAMMING MONDAY TO SUNDAY 


[carats yeRiCs 
a 
deta ear NATIVE 


PUBLIC AFFAIRS 
GAY & LESBIAN 


WOMEN 


2 pm FRENCH: Chant’elles. With Chantal Lebvre. 
French Women’s Music and Interviews 

3:00 pm ROCK: Pressure Drop. With Nic Blumberg. 
4 pm ROCK: Thirty Seconds Over Tokyo. Music for 
no generation. Tune, turn on, and burn out...hip- 
rock, techno-hop, and gangster folk combine to form 
the flak and debris of the late 20th century. 


5 pm JAZZ: Straight No Chaser. Alternating hosts 


Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more than 
51% varied female content. Alternates with Mon- 
ster Truck. Barry White, Johnny Cash, and 40 tons of 
mud. We will rock you. 

12 am LATE NIGHT: Space. With Eli Hason. 

1:30 am HIPHOP: Phat Stax O Wax. 


3 am. GUMBO. Three Rings of Fun.With Ted 
Hawyrluk. Something different every hour. Comedy, 
old vinyl and a Public Affairs Preview every morn- 
ing at 5:30 am. 


Thursday - 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally wacked 


CFUV 


ELECTRONIC 


RHYTHYM & rckaaicd 
MOVIE BLUES 
SOUNDTRACKS 


YUGOSLAVIAN 
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— 

= 
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11:00 pm ROCK: Area of Refuge. Going two years 
strong. Tyler & Elise serve up all the best in punk 
rock. It'll harden your arteries quicker than a GTX 
burger. Alternates with Multiple Personaudio Syn- 
drome. With Beth Carswell & Sean Hitchcock. 


12:30 am LATE NIGHT: Temporary Insanity. With 
Jordan Mitchell. 


3 am GUMBO: 


Friday 


6 am ROCK: The /ntentionally Left Untitled Show. 
With Craig Lloyd. 


8 am FOLK: Coastal Ceilidh with J.D. Erskine. I'm — 


back, from the lighthouse AND Scotland! More 
Folk music and perceptions new and traditional. 
Plus. pipe music and sea songs, no extra charge. 
10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? Tap into nature. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts 


~ scene. Interviews with Victoria artists, reviews of 


openings, theater and more. : 


1:30 pm PUBLIC AFFAIRS: African Perspectives. — 


Developments within Victoria's African commu- 


_hity, and broader social, cultural, economic and 


oO FM 102 


political issues of Sub- Saharan African are exam- 
ined by Zvondai Muchejne.. 


2 pm NATIVE: Un-Reserved. With Sarah Hunt a 
Tania Willard. We's a couple of halfbreeds who rant 
politics, read poetry, talk art and revolution. 


3 pm ROCK: The Mansion. Don't be too scared-- 
Chinaski summons all freaks of human descent, or 
what have you, every 2nd Friday, to the deepest, 
darkest pits of hell -- horns provided. Alternates with 
PMS Show. Not once a month, but twice. So deal 
with it. 


5 pm JAZZ: Searchin’. Join Host lan Cochrane for 


sounds within and without the jazz spectrum. Alter-— 


nates with Eclectic Jazz Show. From acoustic-solos 
to electric pianos, host Rod McCrimmon brings you 
three hours of accessible jazz. 

5:15 - 10:15 SPORTS: (start and end times vary 
week to week) 

Live broadcasts of men’s and women’s Vike Basket- 
ball games. 


“9 pm HIPHOP: /n the ‘Shadows. 


10 pm DANCE: Bass Culture. 


11:00 pm TECHNO: ‘Escape Velocity. Intelligent tech- 
nological music. 


-1:00'am LATE NIGHT: Pioneer Sound. 


3 am GUMBO: Who's The Boss. Join Scorpio and 
DJ Speer for three hours of ‘catchpenny .gratification. 
Requests encouraged, Celine Dion discrouaged. 


ecco ec SAturdaye ceoce 


Duncan Gidney. Brought to you by the Real Deal. 


8 ath FOLK/ROCK: Radio. Arcadia. Graze the eclec- 


tic folk range with friendly rotating hosts. Start your 
Saturdays with the folks! 


10 am FINNISH: Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music of all kinds. Finn- 
ish news, interviews and poems. 


11 am sic INDIAN: eran of India with Jan 
Dhaliwal. 


Noon IRISH: Celtic Bieenshes Host Desmond Lynch 
puts focus on traditional Irish folk music from Ireland 
and elsewhere. 


1 pm GREEK: The Greek Hour. Hosted by the UVic 
Hellenic Students Association. 


2 pm SCOTTISH: Sounds of Scotland. From the tra- 
ditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles. with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven. Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, 
western swing and country classics:-music for wretched 
souls, battered hearts and dirty windows. 


5 pm FRENCH: Rotating hosts. bring you French music 
and news. ti 

~ “@"pit REGGAE: Alive and Dread. Roots ecg 

sounds of Reggae and African music. With hosts — 


Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 


9 pm DANCE: Perpetual Motion. Before the party 
starts, dial into the electronic dance grab bag and 


‘download musical treats. 


10:30 pm HIP-HOP: SubZero: 


12-am GARAGE: Garage Grooves. Attention 
‘ Sophisticats and Sosphitikittens:. One entire hour of 


swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 


‘Come. and: worship in the church of FUZZ! 


1 am LATE NIGHT: Longhair's Jukebox.*Curl up next 
to your radio for a dose of stereophonic sounds and 
some psychedelic radio. 


3 am GUMBO: 


» Get fee aay. Sunday So -2 wv Oe 8 


6 am ECLECTIC: What's Left of What’s Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 
an all-too-brief excursive Experiment in the kWALLity 
of sound and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian people of 
our community, or anyone who likes the great, col- 
ourful music and folklore from Yugoslavia. Hosted by 
Ruzica (Rose) Zivkovic. 

10 am POLISH: Grazyna Sommerfeld presents an 
hour of news and music from Poland, as well as 
interviews and news from the Polish community. 

11 am ITALIAN: /talian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 
12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. A bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. 

2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at 
the world of jazz guitar. Also, catch Joe’s Garage 


- featuring local players. 
. 3:30 pm METAL: Disciples of Dr. Demento. Host Fonz 


looks at the world of heavy metal. Also catch, uh, the 
whole show featuring all forms of metal from all over 


_ the world and local players! - 


5:00 pm JEWISH MUSIC: Mah Hadash! The musical 
sounds of the Jewish people from. around the world. 
6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse 
women’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Macisaac. 
Weird Rock, dark ambient, noise collage and other 
music to make your radio scream, sputter and moan. 
10 pm ROCK/FOLK/ECLECTIC: The Fish Show. Pil- 
grim Fight Like a Robot. 

1 am ELECTRONI IC: Pillow Talk. With Aaron Dugas. 
Downtempo, House, anything with a resemblance of 
a beat. 

3 am GUMBO: Pith & Vinegar. With Chris Oliver. 


Vocalist looking for other — 
musicians for original swing/ 
rockabilly project. Influences: 
Beatles, Stray Cats, Police. 
John 995-1699 


Guitarist looking for working 
band to jam and play gigs. 
Willing to play any kind of 
music. Daryl 655-6580 


Bass player looking for 
musicians to jam and play: gigs 
with. Blues, rock, metal. Brad 
655-6580 


Looking for experimental 
musicians (ie. noise or improv.) 
Influences: Sonic Youth, 
Pavement, Butthole Surfers, 
VU, Helium, Furry Things, Neil 
Young. Chris 995-1585 


Drummer looking for electric 
guitar and bass player between 
the ages of 12 and 13, into 
alternative music.Sean 721- 
3512 


Need bass and lead guitarist. 
Pop/rock/blues/metal mixture 
for demo, album, and later this 
year, travel, showcases and 
festivals. Jerome .21-MUSIC 


New from Vancouver. Guitarist/ 
vocalist and female singer 
looking for working R&B/blues/ 
rock band. Both over 30 years 
old. Lee 478-1971 


Solid drummer looking for other 
dedicated musicians to form 
funk/groove band w/ good 
attitude Rick 595-3776 


Singer looking for working band. 
or musicians to form working 
band or acoustic duo. Have own 
equipment, will do most any 
musical styles (m or f) Possible 
jam space. Kathleen 881-8128 


Guitarist/songwriter looking for 
others to. formexperimental pop 
band for recording and live 


Dedicated drummer and bass 
player needed for’ serious local. 
up and coming pop rock 
band.Soon to. release 1* CD. 
Must be willing to ‘tour. Infl:-J. 
Arden, S. Mclaughlin, H. 
MecNarland. Michelle 383-8366 


We’re looking for a drummer 
who’s dream is to tour, who can 
learn songs from a CD. No 
straight ass knobs! Must be able 
to. play fast, slow, trance and 
dance. Completely experimental. 
Matt 885-2248 or 360-8077 


Singer looking for working cover }. 


band. Top 40,rock, or blues. 
Steve 480-1512 

Female lead singer needed for 
serious dance project. You are 
between 21 and 35 and you look 
good. Pat 383-1646 


Jam space and bass player needed 
for 4. piece punk band. Call 
Tyson or Doug 370-7625 


Gear for Sale 


Fender 1987 U.S. telecaster w/ 
seymour duncan pickup, 5 way 
pick up selector switch, 
incredible tone. 

Call 382-3376 


Announcements 


Songwriters workshop, guest 
speakers to be announced Feb. 
9%, 7:00pm at Saanich Library. 
Call Jerome 21-MUSIC 


Looking for jam space. Jerome 
21-MUSIC 


~{ Radio Workshop Weekend 


February 20-21. Build a transmit- 
ter and start narrowcasting. Call 
721-8704 to register. Space 
limited. 


Do you have a bulletin for Radio Dog? 
its FREE to nidividuals/ non-profit! Keep it short or we will edit, 
So send them to: Radio Dog c/o PO. Box 3035, Victona. B.C... 
VSBW 3P3 
Fok ga TZERTO2 Fax: 290: 72 45.7411 
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Every Monday 
Monday Night Stage Fright 
Open Stage Steamers — 
Barrel House Swan's 
Every Tuesday 
Hot Potatoes La Papa Ho 
Potato } 
Funk House of Blues _ 
Live Jazz Steamers 


_ Wayne Forsyth Acoutic Jam . 


Pluto's. ey 
Stand-up Comedy Night 


_ Tally Ho Motor Inn 


Smokin’ Jackets Swan's 
Every Wednesday 


~ 80s Retro House of Blues 


Open. Stage Thursdays 
Eugene Smith Acoustic Jam 
Every Thursday 


- Smokin’. Jackets Millennium 


Retro Night. House of. Blues 
Lift Steamers : 


Haggis Burrito Swan's 


Every Friday 
Sheila Ryan w/ friends 
Blethering. Place Tea Room 
Folk Jam (1pm) Smuggler’s 
Cove 


" Blues Jam (2pm)James Bay 


Inn 
Open Jam La Pa Pa Hot 
Potato 
Every Saturday 
Young Guns Showcase 
(open stage) George & 
Dragon : 
Stand-up Comedy Night 
Tally Ho Motor Inn 
Every Sunday 
Velvet Steamers 
Victoria Folk Music Society 
Open Stage Norway House 
Blue Bill’s Hootenanny Open 
Stage Old Bailey 
Bucca Kings (4pm) Esquimalt 
Inn 


Monday ‘1st 
Chris Smither, Ken Hamm 
Java 
Victoria Symphony Rendez 
Vous w/ Friends Royal 
Theatre 
Tuesday 2nd 
Lust Life (Jazz) Steamers 


SOME HIGHLIGHTS 


Ol Chg SaUae it PRICES 


The Gig 


Guide 


What's up during this month... 


Wednesday 3rd 
Emma Peel & the Avengers 
Steamers 
Thursday 4th 
Wood’n Nickel 521 Canada 
» Ave. Duncan 
Friday. 5th 


" Gone Clear Fairfield United 


-Church (7pm) 
Latin Project Millennium 
Harpdog Brown House of 
Blues 
A Particular Wave. Steamers 
Saturday 6th 
Lid, Tripwire, Riotstarters, 
Sweathogs Blue Rose — 
. Trio 755 Pandora (6:30pm) 
Harpdog Brown House of 
Blues ie 
Gone Clear Millennium | 
Mad Dog Adams (stand-up) 
Tally Ho 
Molestics Steamers | 
Sunday 7th 


._Mike Mad Dog Adams 


(stand-up) Legends 
Garden City Blues Blowers 
VFMS Norway House 
Monday 8th 
Hugh Fraser Millennium 
Tuesday 9th 
Hugh Fraser Millennium 
Mad Dog Adams (stand-up) 
Tally Ho 
Kevin Leitch (Jazz) Steamers 
Wednesday 10th 
Hugh Fraser w/lan 
McDougall Millennium 
Dnak Nuggs Steamers 
Thursday 11th 
Hugh Fraser w/Christine 
Duncan Millennium 
Four on the Floor Lions Den 
Mill Bay 
Folk Song Circle 2174 
Dierdre Rd Cowichan Station 


Friday 12th 
Hugh Fraser w/Graham 


Collier Millennium 
Mark Hummel House of 
‘Blues 


Deep Cove Folk St Johns 


United Church 10990 
W.Saanich 
Insane About Broadway 
Royal Theatre 
Reggaelution Steamers 
Saturday 13th 
Hugh Fraser wiorchestra 
‘Millennium 


‘Mark Hummel House of 


Blues 


Joe Charron John Law 


Michelle Chiasson St 
Andrew Parish Hall (7:30) 
748-3975 

Cheryl Vendetti (stand-up) 
Tally Ho 

PURRr w. Sonnenblume 
Steamers 

Sunday 14th 


‘Sonny Rhodes House of 


Blues 
Cloud 99 Legends 
Monday 15th 
Morgan Davis Java 
7 Tuesday 16th 
Dracula (Ballet) Royal Theatre 
Chery! Vendetti (stand-up) 
Tally Ho 
Murray Vischer (Jazz) 
Steamers 
Wednesday 17th 
Dracula (Ballet) (1pm and 
8pm)Royal Theatre 
Fred Eaglesmith Steamers 
Thursday 18th 
Andrew Carr (stand-up) 
Selkirk Pub 
Deeper Concentration Tour 
Legends 
Friday 19th 
Latin Project Millennium 
Terry Evans House of Blues 
Ray Condo, Carolyn Mark 
Steamers 
Saturday 20th 
Solid 7 Millennium 


Terry Evans House of Blues 
Andrew Carr (stand-up) Tally 
Ho 
Whip Steamers 
Sunday 21st 
Sooke Folk Coffeehouse 
Masonic Hall Sooke 
Victoria Symphony - 
Masters (2pm) Royal 
Theatre 
Ken Hamm VFMS Norway 
House 
‘Monday 22nd 
Island:Big Band Millennium 
Victoria Symphony - 
Masters Royal Theatre 
Wailers, Clinton Fearon 
Legends 
Tuesday 23rd 
Andrew Carr (stand-up) Tally 
Ho 
Walk in the Park Steamers | 
Wednesday 24th 
Dil. Dal. Vog Steamers 
Thursday 25th 
Burt Neilson Steamers 
Friday 26th 
Havana Jam Millennium 
Camille Miller House of 
Blues 
Deep Cove Folk St Johns 
United Church 
Cozy Bones CD Release 
Steamers 
Saturday 27th 
Big Band Trio w/Jumpin’ 
Jive Orchestra Millennium 
4th Annual Blues Festival 
House of Blues 
Jerry Wynn (stand-up) Tally 
Ho 
One World (Pearson College 
Concert) (2pm & 8pm) Royal 
Theatre 
Cozy Bones CD Release 
Steamers 
Sunday 28th 
Fischer & Lee VFMS Norway 
House 


Fax your listing to the Gig 
Guide at (250) 721-7111 


CFUV/Gig Guide 
PO Box 3035 UVic V8W 3P3 


